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GILLERSHBRIER: mitke visages

ax domtve e de umidrel Ce

sculpter s verre & hérité du

savor faine ce son grand péne, arti
san vemer & I épogue art-ciéco. La
techmicue Ou pet e sabie 3 vene ou
sur cristal 'a pas de secret pour . Ses
bftede ef Spd visages o homme
MM R G $ont péalkids en cristal
Bacranat cnt ciéjd st be tour cu monde.
Eles ont & oposies par compie
cheez Millier b Reews ok, Le succils niat-
e pars ke nomione ces anndes, ko de
lesposition § Ihébel MéTopole Palace

ke Morte-Carko du Ter au 4 juillet der-
nigy, be Chub allemand Intermational de
Monaon reprisenté par son podsadent
M Kl H. Vares & offet & SAS e
Prince Rainier une sculptune o la
Fameire coliection des <bbiet. en oris-
tal beew. Du 15 au 59 seplermiee 15998,
Gilles Chabwier viert o oo pris
de 30 visages sculptés ainsi que du
mobiler 4 'espace Plande, ne de
Chaillol & Paris. Une inaLsuration remar-
quie e présence  de  Houmin
Toussoun et de Samh..,

bkt b ik st

hade and lighting effects! This
sculpior inkerited his keow
from his granc father, a glass
craftsman from the ant deco ema. The
sand's throw technique on glass or
crystal is no seoret to him, His sHieadse
gl facws likee thee cew enade in Baccaral
crystal have been exhibited the workd
awer, ke 2 Miller's in New York. Last
Tualy, at the Métropole Palace in Monibe-
Carle, the Interpational German Chuls
of  Monaom, pod by s
Chairman Mr. Karl H. Vanis, gave
HEH. Prince Bainier a blue crystal
scalphant from the famous «Headss col-
lection. Gilles Chabrier exhibibed nearty
thirty soulptied Faces along with peeoms
of furniture at the rue de Chailllot
Plandte space in Paris. The opening
CEREEONY Was a freal sicoess, altercdod
by masy personalities sach as Noamira
Toussoum.

MARHABA : When you were a kid,
il yous play in the family work-shop,
what sort of memories do you have?

GILLES CHABRIER: | resnemnber quite
cearly my grand father's wark-shop
whserr | usid bo play in the middle of all
his tools. That's where | saw exceptio-
nal piecis like Sabire's sculphans in the
#rs. My grand father, a glass craltsman,
also worked for Marino..

& : Back then, did you already have

imterest for glass?
G0 - Mot really, you know far a kid the
here was quite Full

of dast ard noise, the faces covend
wilh enashs, | was inbmddated and
thought to myself - < never be able to
B this job!s

B - et you started leaming quibe carly.
Henw il it &1l start?

G, 5 1 guit school when | was very
young, at the age of 16 in 1976, Then |
o startied,
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Camls sont wos souvenis

lorsqu” enfant vous joulez cans Fasbelier
Hamilial?
GRLES CHAZRIER | petit, j& me souviers
s, bier e ['ateler ce mon grand-pine
ol fovas Mabiude de bouger & de
oy i el cles cutils. et B o ol
U aperCEvor des DECES ECepion
relles comme ks cemeines sculphuned
¢ SCing, darn b annbe 1965, Mon
grand-péve, artisan vemer, tavallsit éga
lement powr Maring

AaTeer-vous G ke vere?
G - Pas phs gue ¢ Pour un entant, I
ETRATCYTRITREN S5 U (DL e, e
coup o poissene, du beuit, et
TrUrSUES  bed visages, Sout cela miim
pressionnait! Je me clisals | <JImas e ne
poiaTars ke op meédiers

Pourtant, vous S commercd ciet
aoprentissage ks b0, Comment cels
seril passt?

GG el amiid e dtuces tis AL B 16
are, en 1970, Puis, je me s lange

Wiolne renconire svec le veme?
RACOMmeEr-nowus!
cette appeoche & demancé du
temps, je m's fall dis ans. Do i e
wraiment La fechineciue O b soulpliee au
b ot seole. Daleurs, ceit en 1084
P ['GSAria M CRemETe R

Chile ciference laes-vous enlne
TN €1 'aniste?
G0 Sous Lous XV, les gens Stsient ious
e artars, pUs On & CommencE § vaks-
MY COED CRH il Chu Rabend ot & débve
loppet la nobion de sers artistique. De
boute facon, les bases technicues sont
inclspensaibies. Enause, infenaint ke sers
créanil 1 be il ol mains

Comment o Svolsd voire vl el
velre indisel pour he visage Fumain?
G0 Mes tout peemiers visages étaent
asser mmystiques, & cherches des
PREARSROnGg (s DAAEs

Un peinire wous a-t-il inspied?
GC: N opours acond bes. nodes. de

M : Tell us about your encounter with
wlass?

Lo It eook mwe ten years B master
thae saned's throw soulpture technique. .
My first exhilbition took place im 1986,

% : What do vou think the dilferenes is
between a craftsman and an ariis?
GO ¢ Under Louis XIV, all people
weee craftsmen, then the standing of
those with & talent increased and the
mticn of artistic sense was developed.
Honwever, | think that technical bases
are essential. Then comes creativity
and skills.

M1 Hew did your work and your
interesl for huaman faces evolved T

G - My first faces wene quibe miysti-
al, | was looking for very pure expres
sioms.

Mz Has a paisier inspined you?

G Pve always been Bound of
Muodigliani's paintings, | find his refi-
nedd style irnesistible. Indeed | was ins
pired by his rangy nasal kine.

M 2 Whiy i your wark always conom-
trabed on the face?
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Mockgliani, son style épuné me sédul
Clest wrti, je me sl inspind de sa gne
rirsale longdigne

Ponrguuc esteoe qQuie votre troval et
BESUOUS. CENE ST I visaae?
G.C: Cest slrement |a quite éemele du
ko= WS premeines recherches deent
bemucoup phe founatives, phe tard, je
S pannd 4 Feostrai & la sute o un teeel
SEC LN DT sATCheEn

N I S CRAE VOUS. BT eponl &
M York?

G0 O, bont & Tk, ol exposé mon tra
vl o Erats Unis cher sMillers &n 1989,
Grioe & or persage ATETICAN, & ME W
oot iacilement B-Das carg ke courant
figuratif il #tait en wogue. I e sembie
ou' ainsi i pu Bbdrer & eqgormer ce gue
jovan warment U lond o moi. Cest
lervedoppe edérieune, mad sl Fime
el I'espnt gpa minbénessent

Cuelle differerce ¥ a-t-il entre wod

premidnes ofsbions of celles d'agouwr
dFus?
GO A b, fout o Gue i Cnbas £l
mak, en band que SCulslELr JuF VETE,
donnais beaucoup dimportance s tra-
wail plasticpee. I mia fallu un lemes fou
PO pouWor accepber la bardpanence du
veeree o chu Cristal.

Pourguce e la coubaur toul dfun
coup?
G0 Cest un 558 TS pboert. 1 o B
charce d'avor acobs s réserves de la
raruaciune Baccat Depos, e irmlie
I cxmibens e Cristal Dheu ol nse

Fai be sentiment Uil y a che vous
Fobsession du vaage. Culen perses-
WOLST
5.0 e peense guat st e necherche o
icH proliond. e m'anahyie sremend & s
wers mes sculphres. Cest pour cela
cpseles Evoluend 150 CENLE

Che MESSEnbET- oG OfOQUE vous
sculpler O visages?
G0 Cest unoweal plasir o créer ces
.

Poiameey-wois faare ches bioes o ohe
WALD OO Butres?
G0 Dun pont e v iechrigue, ol
e, s jE 0 81 Bal e

G0 s s maone of an eternal search of
the =seli=, My first posearches wern
much more representational. later, |
fod imlo absiract after undertaking
soena work with an Ausirian sculploe.

M : You had an exhibition in Mew-
York, dide’t you?

G 1 Absohstely, | exhibited my wrk
im the States at Miller's. This American
experience gol me imo the representa-
tomal movement which was lashio
mable. | foel like | was able to free and
express what | eeally had deep inside
of mie. I'm not ondy interested in the
coubside envelaps bt alsa in the scal
arsd spirit.

M : What are the differences between
your first creations and thase of today?
G.C. : In the beginning, everything |
created was mat, as 4 gliss soulplor, [

privileged plastic work. It took me a
greal amount of me to acoept the
irarsparency of glass or crystal.

M - Why codour all of a sudden?

G.C.; That's quaibe a necend besl. | was
lacky b have aotess b Bacearst marmi-
fachane’s reserves... Eversing: I've wor-
ked on colors throagh blue or pink
crystal.

B ¢ | have a feeling you have quite an
obsession with faces, how do you feel
aboist that?

I think it's mone of a search for
the sell. | probably amalyze eyself
through my sculptuees, That's wiy
they keep on cvolving.
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¥ Sererovous Thomme o 100 000
)

G.C: Cely miinouidtel

ot Pt-$ire ouh chacue fols, vous régler
i pioihbmeY

G.C: Cest possiote. Au cdépart, Cest la
forme o DR G MPEDINE, DO M,
st hyrique.

A Merez-vous un challenge contre 1a
ar -
G0 Peut-dire | MM svic U Donne
rmaltrise oy werme, pariod be bioc se coe
o il et irutilinable. Alom, fen commence
un s

LA BArEpaencE, CE QU pour vous?
G.C: je b compare & Fesprit, & lme

Car' dprounvez vous korsguune crés
0N €5 achebe?
3T Une fois I obiet fini, je e leisse. e
RS il & Un nouvesu Eroet |

Auriezvous un rejet de Fobjet
kwsope vous ez fine?
GG P Borcément, mas pour s, il est
G siope. || &t bemmnd. De oute
fsgon, c'est impossiole de reveni s un
o find, CEne malidie nE Dermel Dol
Femewr

e il £5t FodiubdE (U VOLE SieTer
ke phus réaliser?

G.C: Une fontene: | Jal i clissocer
T & maon traveil

o AR EfniE e puificaEon par
reau?

G.C: Pour med, Fesl e5t symboie o e
Je rottache I eau & B malre. et vea, on
by et clares s Cobabions, clore s chae-
WELD D EXETIDE OU BN DEIRES. vaguEs
dlares ke werme

Chuels sonmt vod propets actuel™
GL: e ndslise une fonlaine pour
Contrsatville, <63 un énamne collade, &n
forme de totem. Pour ke moment, je fais
un tEsl En Eddner, oans mon i
Cette fontaire mesure 350 métres de
it 1l &l pobvosr BN TonmeEs G2 e

A cuelles difficulbds vous  heurtes -
wos?
G By o oles momenits o CeCouREST
FTENR, MBS fE N Sl Jades. Gy D [

M = What da vou beel when you sculipt
those fsoes?

Co.C. : Ir's a real pleasune o creabe these
shwadss,

M Could you make beads of horses or
arything else?

Go.C 2 Technically 1 couldd but I don't
fised hike diodng it

M : Could you be the 100 000 faces
man?
G.C.: That's scary!

M 2 Perhaps cach tinee ase you fixing a
3

.. 2 Maybe, At first, it's the shape of
thee blixck: that inspires me, for e this is
lyrical

M : s this a challenge against magesial?
G k! Evens if yom haae control
aver gliss, sometimes the block beakes
and is thenefone unusable. When this
happens, [ have 1o start all over again.

M : What & transparenscy for you?
Gt I compane i with spirit, with
sl

M : What do you feel when you have
compheted a coeation?

G s O the work B done, | beave §8
and | quickly start & new project!

M : Do you rject yous work ance its
fisish?

G Mot necessarily, bat 1 fee] like it's
already old. It's findshed. [¥'s inypossible
ti comnar back on a findshed Block any-
way, Such material docsn’t allow amy
mistake.

B What is the woork you'd weasl 1o ea-
lize st ¥

G0 2 A fountain! | want & combine
waher with my work

B 1 Is this a desire of purnifying with
waler?

G.C & For mae, water is the synabol of
libe, Therne is a closee link befwoen waler
and mother You cam see this in my
creations, in the hair for instance, or
through likthe waaves in the glass,
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matiére. le pobléme dang of miétier, |
Cest b cirssE, Mas el nous fall Evoluer |
tows s jours. (On Se nemet &0 question. I |
& ches phases oui néclament ure grance
concentaion. On essee de reculer bes
limites: de la matiéne.

M AT vOU W COniact du vemeT
G.C: Non, pas forcement, j'sime wriout
0N volume # 5 ke, Pour s fontaine:
de Contrexeville, & imasnd demx
femmes enlacées.

W Faites-vous phein e chodes & b fos?
G.C: Jaime mener phsious choses oe
front tout en sassant Ninstont prbient.
Je palic achuciement sur un arand pio-
et e fortaine pour ket Champs Elbes,
mas ren mest encone sle Cest encone
1op secret!

M O imasine s ous e sverin?
G Faverin, st Minconnu! Tout est ure
QURSI0N O demances £f de rencontnes.
Le fat que ke mbdies intéressent et
FECONTAissent mon bl me sharolke
ENCOrE IS, VIOLS SIVET B2 08l Bl COrru
meon grand-péve ef pourtant, [ai la chan-
e de travadler dars son ancien ahelie,
dans ke Marans, 1| parst gue & e e
sericle. (e qui comple, cest diawoir
comme ki, cethe recherche esthitioue
EMANERE 4 M mon Enad
et cu serad her de mod

W Caael B5 VO DIOChN MENGEZ-VOUS.
avec b pubsic?

G.E: Je prépore dfiones of o Negosl- |
tisn prbvue & Duba enomars 1999, B g
wous imile & v cécouai phe de 15 |
SCulphues o verme ol Cristal, en forme cie
e, en enoenchy sl ouiun maokbiler
tris céooeats. Peut-dne un nouves chals
ke £n v

Bz What ane your aarmend progects?
G s Pm doing a small fountain for
Contrexéville, it's a huge collage in the
shape of a tobeen. Actually, I'm daing &
besd outsidde, in my garden. This foun-
tain is 3.5 meters high. B required 20
tons of plass,

B 2 What are the main peoblens?

G s Thene are some maments of dis-
oouragement, but I'm never disappoin-

| ted by the material. The peoblem with
| this job is breakage. however. this

allenws us o evolve every day. You keep
on questioning, yourself, Some phases
requine exireme concentration. We
always try to push back (e material's
Emi

B Do yona like thee comtact wigh glass?
G 1 Mot really [ like its volumre and
glu-po. For ik Conbresdville fountsin, [
imagined two women embracing.

M : Do yoma o all st of things at the
same tine?

GO 1 emgoy working on different
thirgs while alwiays seizing the acthwal
vt | am currently warking on a
fountain project for the Champs
Elysies, but pothing is certain yet. s
tonp secmet!

| Mz What are your plans for the futune?

G.C. = The futune is unknown! Ifs a
about encounters and reg I
Thae fact that the media ackrowhedges
my wark stimvulabes me even moee. [
didn't have the dhance 1o know my
grand father, yet | am lecky o work in
his old work-shop in the Marais.
people say 1 look like him. What's
imnpartant 4o me i the permanent sear-
ch for aesthetic just like be bad. [ think
b wold be peowsd of me!

B When is your next meeting with the
public?

G0 I abealy planing an exhibition
im Drubsall in March 1999, | invite you 1o
discover over 15 head-shaped soulp-
tures in glass and crystal along with
oermamental furmdiure, perhaps a mew

challenge in sight.

For iaformsation
o comtact Pasita Nioe!
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Glvier

no e priterte plus  Gilles
qummmr|
ﬁmWW‘rﬂuml
de la jeure GENEmton, 5 Cemeine opo
sition, & Mdtel Méropole Palace o
Morme-Carlo

juiliet aeuwn
Ul o
me  aupnds
des moné
JEGIRES, B
been que e
Club
Allemand
Inbermational
de Monsoo
reprtEnhl DaF 50N prdscdent Mr Kal H
s 4 offert § 5.A.5, ke Prince Rainir une
sculpture de la famesse collection des
<Tiess, s visaaes dont b figuee mal-
Inesse &N £ ICUICUNS ke nez, ligne dure et
wokantaing, solce ef affimmde, aulowr e
laquelie bes oz, ln Douche, bes jous,
i Burid e riched €1 WS FNancREEs 5'0r-

=
“

nulmn.d:i

nserd dare lombre ou B haredie,
somicre ou e barsparent. En effel, ces |
tites clont Cerisines sont en cristal de
Baccamt ond étd partioulidrement spreé-
ChbES Df b putlc, Lin talent & subre..

Gll 'rﬁtmbrifr

illes Chabrier does nol need to
e introcdaced anyencee. This

young artist has enormouas

| potentialities and he is definitely the

most talented glass sculptor of his |

generation. His latest exhibition at the
Monte-Carlo Métropole hotel in july
was & reat sucorss ard had quite an
impact on the Monacan coenenundty.
Karl H. Vanis, chairman of the
Imternational German Club, gave a
soulpture to HLH. Prince Rainder, The
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work 5 parl of the famous «Heads= |
oodlestion with srong and solid noeses,
amd eyes, mouths and cheks structu-
red with shades, light and transparen-
cy. Some of these heads, cut in
Baccaral crystal, were particulacly

appeociated by the public...
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